
Eighteen Arhats
十八羅漢



Arhat
● (P. arahant; C. 阿羅漢／應供)
● In sanskrit, "worthy one"; one who has destroyed the afflictions (klesa) and all 

causes for future rebirth and who thus will enter nirvana at death
● highest of the four grades of a "noble person" (aryapudgala) recognized in the 

mainstream Buddhist schools
○ Srotaapanna or "stream-enterer"
○ Sakrdagamin or "once-returner"
○ Anagamin or "nonreturner"
○ Arhat ← FREE from the ten fetters (samyojana)

Princeton Dictionary of Buddhism

https://books.google.com.sg/books?id=DXN2AAAAQBAJ
https://books.google.com.sg/books?id=DXN2AAAAQBAJ


In Mahayana context
The Mahayana tradition presumes that they have overcome only the first of the 
two kinds of obstructions:
1. the afflictive obstructions (klesavarana)
2. the noetic obstructions (jneyavarana)

→ complete, perfect enlightenment (anuttarasamyaksambodhi)



Arhats
Most arhats are described as renunciative, non-contentious, worldweary, and 
tranquility-loving. Quite a few of the Buddha’s disciples became truly awakened, 
great arhats. For example, the ten great disciples of the Buddha were each arhats. 

Listings of arhats grew to include a group of five hundred arhats, as well as 1,250 
arhats. Among the various groups, the most common listing of arhats is a list 
known as the “eighteen arhats.”



Eighteen Arhats
The sutras contain no such listing of the eighteen arhats as a group. The Record 
of Dharma Abiding as Spoken by the Great Arhat Nandimitra lists sixteen arhats 
commanded by the Buddha to remain forever in the world and protect the 
true
Dharma. The names of the sixteen arhats are: 

Pindola Bharadvāja, Kanakavatsa, Kanaka Bharadrāja, 
Subinda/Abhedya, 
Nakula/Vakula, Bhadra, Kālika, Vajriputra, Jīvaka/Gopaka, Panthaka, 
Rāhula
Nāgasena, Ańgaja, Vanavāsin, Ajita, Cūdapanthaka



Origin
The scriptural basis for the worship of a select group of 
sixteen "great" arhats in China is "A Record of the Abiding 
of the Dharma Spoken by the Great Arhat Nandimitra (大
阿羅漢難提蜜多羅所說法住記)," a short sutra that 
originated sometime between the third and fourth 
centuries and was first translated into Chinese in 654. 

The sutra's characterization of these sixteen arhats points 
both to the iconography used to depict them and to the 
basis for the enduring popular devotion they inspired in 
China.

http://buddhism.lib.ntu.edu.tw/BDLM/sutra/chi_pdf/sutra20/T49n2030.pdf
http://buddhism.lib.ntu.edu.tw/BDLM/sutra/chi_pdf/sutra20/T49n2030.pdf


A Record of the Abiding of the Dharma (法住記)
The sutra is spoken by the dying arhat Nandimitra to console his followers, the 
monks and nuns who have gathered in the capital of the realm of King Prasenajit 
(ca. 3rd-4th CE), then ruler of what is now Sri Lanka. In the opening portion of the 
sermon Nandimitra states that eight hundred years before, when the Buddha was 
approaching his death or nirvana, he had entrusted the protection of the Buddhist 
law to sixteen great arhats. These arhats, through transcendent powers, could 
extend their lives and thus keep the law secure until the arrival of the future 
Buddha Maitreya, at which time they too would be able to enter nirvana.



A Record of the Abiding of the Dharma (法住記)
As long as the Buddha's law will remain [in the world], they will always protect and 
maintain it; and [together] with donors they will bring about a genuine field of 
felicity, enabling [those donors] to obtain the reward of the great fruit [i.e., great 
enlightenment].
乃至世尊正法應住，常隨護持，及與施主作真福田，令彼施者得大果報。

http://buddhism.lib.ntu.edu.tw/BDLM/sutra/chi_pdf/sutra20/T49n2030.pdf


First Iconography
Because no historical records detailing how the Luohans looked like existed there 
were no distinguishing features to tell the Luohans apart in early Chinese 
depictions. The first portraits of the 16 Luohans was painted by the monk Guan 
Xiu (貫休) in 891 AD who at the time was residing in Chengdu. Legend has it that 
the 16 Luohans knew of Guan Xiu's expert calligraphy and painting skills, so they 
appeared to the monk in a dream to make a request that he paint their portraits.

(Encyclopedia of Buddhist Arts, Painting, pp.840) 



Vol. 16 (Painting), pp.840



Arhats by Guanxiu
The paintings depicted them as foreigners having bushy eyebrows, large eyes, 
hanging cheeks and high noses. They were seated in landscapes, leaning against 
pine trees and stones. 



Arhats by Guanxiu
An additional theme in these paintings were that they were portrayed as being 
unkempt and "eccentric" which emphasizes that they were vagabonds and 
beggars who have left all worldly desires behind. When Guan Xiu was asked how 
he came up with the depictions, he answered: "It was in a dream that I saw these 
Gods and Buddhas. After I woke up, I painted what I saw in the dream. So, I 
guess I can refer to these Luohans as 'Luohans in a dream'." These portraits 
painted by Guan Xiu has become the definitive images for the 18 Luohans in 
Chinese Buddhist iconography, although in modern depiction they bear more 
Sinitic features and at the same time lost their exaggerated foreign features in 
exchange for more exaggerated expressions.



Arhats by Guanxiu
Guanxiu was asked where he had received the idea for his depictions of the 
Arhats, and he answered, “I saw them in my dreams.” However, it appears that he 
used his portraits to demonstrate that the Dharma can be found anywhere, even 
among individuals who may at first appear strange or eccentric.

[Encyclopedia of Buddhist Arts, Vol. 16 (Painting), pp. 841]



Guanxiu
Guanxiu was a monk, calligrapher, painter, and poet from Lanxi, Jinhua. Ordained 
at the age of seven under Chan Master Yuanzhen at He'an Temple in Zhejiang, 
Guanxiu was known to have photographic memory and would recite 1,000 words 
of the Lotus Sutra daily. After he was fully ordained, he practiced meditation at 
Wuxieshan for ten years, and studied in various temples around Hangzhou and 
Suzhou.

Guanxiu set the precedent for the Chan painting style. Known to be an expert in 
painting arhats, his depictions were usually that of unkempt figures or eccentric 
Indian monks with think eyebrows, large eyes, high nose, raised forehead, and 
slender necks.



Guanxiu
Details of Guanxiu’s life and painting achievements are chronicled in
the Records of Famous Paintings in Yizhou, Xuanhe Catalog of Paintings, and the 
Song Biographies of Eminent Monks. According to Records of Famous Paintings 
in Yizhou, Guanxiu was born in Lanxi, Wuzhou (present day Jinhua, Zhejiang). He 
came to the Former Shu Kingdom (907–925), gained great renown as a poet and 
artist, and was granted the title “Master Chanyue” by Emperor Gaozu (reigned 
907–918) of the Former Shu Kingdom.



Sixteen Arhats in Japan
Seiryoji Temple, Kyoto, Japan

According to ancient texts such as the Chronicles of Japan, these paintings of 
the Sixteen Arhats were brought to Japan by Chonen, a monk from Todaiji 
Temple, in 987. The painting style suggests they date from early Northern Song 
dynasty (960–1127). They were regarded to be the oldest depictions of the 
Sixteen Arhats in Japan, and were listed as a National Treasure in 1955.

[Encyclopedia of Buddhist Arts, Painting, pp.842]





Eighteen Arhats
A more spectacular borrowing of imagery 
from the Daoist theme of immortals concerns 
two of the four directional animals worshiped 
from the Han period on as agents capable of 
averting evil: 

the Green Dragon and the White Tiger, 
cosmological symbols of east and west.



Eighteen Arhats
The dragon and the tiger, often paired, became common motifs in arhat painting 
by the end of the tenth century, around the same time two more arhats, always 
shown with one of the cosmological beasts, were added to the original roster of 
sixteen mentioned in the Record of the Abiding of the Dharma. 

[Encyclopedia of Buddhist Arts, Vol. 14 (Painting), pp.213]



Vol. 14 (Painting), pp.212-213



Eighteen Arhats sculptures
[Vol. 10 (Sculpture), pp.258]

● Dated 1079 (Northern Song dynasty)
● Clay
● Chinese features



Vol. 14 (Sculpture), pp.1448



Vol. 13 (Sculpture), pp.1450



Buddha Memorial Center

[Encyclopedia of Buddhist Arts, Vol. 1 (Architecture), pp.302]

https://www.youtube.com/playlist?list=PLikcZkFIgbrNyJ3xMZdTP3ubr7UHxP8Py
https://www.youtube.com/playlist?list=PLikcZkFIgbrNyJ3xMZdTP3ubr7UHxP8Py




Eighteen Arhats @ BMC

https://www.youtube.com/watch?v=fyJkBEeF_cg
https://www.youtube.com/watch?v=fyJkBEeF_cg


Eighteen Arhats @ BMC
● In 2008, Venerable Master Hsing Yun came up with the idea of sculpting the 

Eighteen Arhats.
● These statues are located along the sides of the Bodhi Wisdom Concourse. 
● They were designed by the Taiwanese sculptor Wu Jung-Tzu under the 

guidance of Venerable Master Hsing Yun. 
● The set is unique in that it includes three female Arhats not previously seen in 

any set of Eighteen Arhats: Mahaprajapati, Bhadra Kapilani, and Utpalavarna. 
● Venerable Master Hsing Yun requested their inclusion, not only in recognition 

of their contributions to monastic development, but also to highlight gender 
equality in Buddhism.



Eighteen Arhats @ BMC
The Eighteen Arhats proposed by Venerable Master is a new, unconventional 
roster comprising of the 

● Ten Disciples, 
● Dragon-Subduing Arhat, Tiger-Taming Arhat, 
● Kalodayin, Cudapanthaka, Pindola, and 
● Mahaprajapati Bhiksuni, Bhadra Kapilani Bhiksuni, and Utpalavarna Bhiksuni.



Eighteen Arhats @ BMC
[Encyclopedia of Buddhist Arts, Vol. 10 (Sculpture), pp.334]







Female Arhats



Mahaprajapati Bhiksuni
● Buddha's aunt
● First bhiksuni to enter the sangha, where 

she remained humble and diligent, strictly 
obeying the rules

● Leader of the bhiksunis. Conferred 
precepts for full ordination on new 
bhiksunis, all of whom complied with her 
guidance. 

● After Mahaprajapati entered nirvana, the 
Buddha carried her coffin.



Uppalavannā
● born in Sāvatthi as the daughter of a banker
● received the name of Uppalavannā because 

her skin was the color of the heart of the blue 
lotus. 

● foremost in supernatural powers amongst the 
bhiksunis.

● Return from Trayastrimsa Heaven
● Murdered by Devadatta



Teaching Queen Maya
● Stayed three months in the 

Trayastrimsa Heaven
● First image of the Buddha



First image of Buddha
[Encyclopedia of Buddhist Arts, Vol. 13 
(Sculpture), pp.1269]

● Commissioned by King Udayana
● Rippling lines
● Sandalwood statue



Subhuti
● When the Buddha returned from the Trayastrimsa heaven, Subhuti did not go 

with the other disciples to meet him, but remained in meditation.



Subhuti
● Birth and young age
● Conversion to Buddhism (Assaji 馬勝比丘)

○ Of all those things that from a cause arise,

○ Tathagata the cause thereof has told;

○ And how they cease to be, that too he tells,

○ This is the teaching of the Great Recluse.

● In Mahayana context
● Foremost in understanding emptiness



Impartiality
Mahakasyapa - never sought alms 
from the wealthy. 

Subhuti - never sought alms from 
the poor.

“Although the world is filled with 
discrimination, our own mind must 
abide in equanimity in order to 
benefit ourselves and others.”



Mahakasyapa
● Foremost in ascetic practice
● First Buddhist council
● Flower sermon
● Remain at Mt. Kukkutapada until Maitreya 

arrives
● often depicted in statuary together with 

Ananda



Flower sermon
I possess the true Dharma eye, 
the marvelous mind of Nirvana, 
the true form of the formless, the 
subtle Dharma Gate that does not 
rest on words or letters but is a 
special transmission outside of the 
scriptures. This I entrust to 
Mahakasyapa.

https://books.google.com.tw/books?id=9CYeWYtYBS4C



Bhadra Kapilani Bhiksuni
● Born with beauty & virtue
● Married to Mahakasyapa
● Foremost in recalling past lives



Cudapanthaka
http://www.fgsbmc.org.tw/en/Tales
Fables.aspx?TFNO=201512003

http://www.fgsbmc.org.tw/en/TalesFables.aspx?TFNO=201512003
http://www.fgsbmc.org.tw/en/TalesFables.aspx?TFNO=201512003
http://www.fgsbmc.org.tw/en/TalesFables.aspx?TFNO=201512003


www.fgsbmc.org.tw/en



Cudapanthaka
● Younger son of the daughter of a rich 

merchant of Rājagaha
● Born by the wayside, and thus called 

“Panthaka"
● Clever monk at the time of Kassapa Buddha
● Wipe face with cloth
● contrived a whole grove full of monks
● "You try and try; what are you trying for? I 

know it too"



Gender Equality
● 100 most influential people in 2016 listed by Time Magazine

○ Hillary Clinton, Oprah Winfrey, Angela Merkel, Aung San Suu Kyi

● Female Buddhist leaders
○ Outstanding Women in Buddhism Award
○ Notable Buddhist Nuns

● Venerable Master Hsing Yun
○ Tasks & chores
○ Bhiksuni order
○ References in Mahayana scriptures

■ Lotus Sutra - Naga Girl vs Manjusri
■ Vimalakirti Sutra - Goddess vs Sariputra

http://time.com/collection/2016-time-100/
http://iwmcf.net/awards
http://iwmcf.net/awards
https://en.wikipedia.org/wiki/Women_in_Buddhism#Well-known_Female_Buddhists
https://en.wikipedia.org/wiki/Women_in_Buddhism#Well-known_Female_Buddhists


Ten Great Disciples
● 《十大弟子傳》 by Ven. Master Hsing Yun
● Great Disciples of the Buddha: Their Lives, Their Works, Their Legacy by 

Nyanaponika, Hellmuth Hecker
● Vimalakirti Sutra (Chapter on the Disciples’ Reluctance to Visit Vimalakirti)



Ten Disciples
● Humanistic Buddhism - harmonizes Early Buddhism & Mahayana Buddhism

○ Better relation to the general public
○ Contribution to Buddhism

● Arhats in Mahayana context
○ Sariputra - Heart Sutra, Lotus Sutra
○ Subhuti - Diamond Sutra
○ Aniruddha - Eight Realizations of a Great Being
○ Mahakasyapa - Chan school



Prophecies as the future Buddhas
Lotus Sutra [H. Kern (trans.)]

● Sariputra as Padmaprabha (Chap.3)
● Mahakasyapa as Rasmiprabhâsa (Chap.6)
● Subhuti as Sasiketu (Chap.6)
● Maudgalyayana as Tamâlapatrakandanagandha (Chap.6)
● Katyayana as Gambûnada-prabhâsa (Chap.6)
● Purna as Dharmaprabhâsa (Chap.8)
● other arhats including Aniruddha and Kalodayin as Samantaprabhâsa 

(Chap.8)



facebook.com/fgsbmc.en



facebook.com/fgsbmc.en

http://facebook.com/fgsbmc.en
http://facebook.com/fgsbmc.en
http://facebook.com/fgsbmc.en



