Eighteen Arhats
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Arhat

e (P.arahant; C. [AIZ&;E FEE)

e In sanskrit, "worthy one"; one who has destroyed the afflictions (klesa) and all
causes for future rebirth and who thus will enter nirvana at death

e highest of the four grades of a "noble person" (aryapudgala) recognized in the

mainstream Buddhist schools

Srotaapanna or "stream-enterer"

Sakrdagamin or "once-returner"”

Anagamin or "nonreturner”

Arhat — FREE from the ten fetters (samyojana)

O O O O

Princeton Dictionary of Buddhism



https://books.google.com.sg/books?id=DXN2AAAAQBAJ
https://books.google.com.sg/books?id=DXN2AAAAQBAJ

In Mahayana context

The Mahayana tradition presumes that they have overcome only the first of the
two kinds of obstructions:

1. the afflictive obstructions (klesavarana)

2. the noetic obstructions (jneyavarana)

— complete, perfect enlightenment (anuttarasamyaksambodhi)



Arhats

Most arhats are described as renunciative, non-contentious, worldweary, and
tranquility-loving. Quite a few of the Buddha’s disciples became truly awakened,
great arhats. For example, the ten great disciples of the Buddha were each arhats.

Listings of arhats grew to include a group of five hundred arhats, as well as 1,250
arhats. Among the various groups, the most common listing of arhats is a list
known as the “eighteen arhats.”



Eighteen Arhats

The sutras contain no such listing of the eighteen arhats as a group. The Record
of Dharma Abiding as Spoken by the Great Arhat Nandimitra lists sixteen arhats
commanded by the Buddha to remain forever in the world and protect the

true

Dharma. The names of the sixteen arhats are:

Pindola Bharadvaja, Kanakavatsa, Kanaka Bharadraja,
Subinda/Abhedya,

Nakula/Vakula, Bhadra, Kalika, Vajriputra, Jivaka/Gopaka, Panthaka,
Rahula

Nagasena, Angaja, Vanavasin, Ajita, Cidapanthaka



Origin

The scriptural basis for the worship of a select group of
sixteen "great" arhats in China is "A Record of the Abiding
of the Dharma Spoken by the Great Arhat Nandimitra (X
Pl E 2R = L AR E{EE0)," a short sutra that
originated sometime between the third and fourth
centuries and was first translated into Chinese in 654.

The sutra's characterization of these sixteen arhats points
both to the iconography used to depict them and to the
basis for the enduring popular devotion they inspired in
China.



http://buddhism.lib.ntu.edu.tw/BDLM/sutra/chi_pdf/sutra20/T49n2030.pdf
http://buddhism.lib.ntu.edu.tw/BDLM/sutra/chi_pdf/sutra20/T49n2030.pdf

A Record of the Abiding of the Dharma (;£{X )

The sutra is spoken by the dying arhat Nandimitra to console his followers, the
monks and nuns who have gathered in the capital of the realm of King Prasenaijit
(ca. 3rd-4th CE), then ruler of what is now Sri Lanka. In the opening portion of the
sermon Nandimitra states that eight hundred years before, when the Buddha was
approaching his death or nirvana, he had entrusted the protection of the Buddhist
law to sixteen great arhats. These arhats, through transcendent powers, could
extend their lives and thus keep the law secure until the arrival of the future
Buddha Maitreya, at which time they too would be able to enter nirvana.



A Record of the Abiding of the Dharma (;%/% D)

As long as the Buddha's law will remain [in the world], they will always protect and
maintain it; and [together] with donors they will bring about a genuine field of
felicity, enabling [those donors] to obtain the reward of the great fruit [i.e., great
enlightenmentj.

NBEHEIEAEE, BhEER, REBEFERA, fHREEFRRR.


http://buddhism.lib.ntu.edu.tw/BDLM/sutra/chi_pdf/sutra20/T49n2030.pdf

First Iconography

Because no historical records detailing how the Luohans looked like existed there
were no distinguishing features to tell the Luohans apart in early Chinese
depictions. The first portraits of the 16 Luohans was painted by the monk Guan
Xiu (E{K) in 891 AD who at the time was residing in Chengdu. Legend has it that
the 16 Luohans knew of Guan Xiu's expert calligraphy and painting skills, so they
appeared to the monk in a dream to make a request that he paint their portraits.

(Encyclopedia of Buddhist Arts, Painting, pp.840)



ixteen Arhal

Sixteen Arhats

CHINA; Northern Song dynasty (960-1127); Attributed to Guanxiu; Ink and
Museum of the Imperial Collections, Tokyo, Japan

his set of 16 paintings is attributed to Guanxiu of the Five Dynasties (907—

960) although they are more likely replicas from the Northern Song dynasty
(960-1127). Details o anxiu’s life and painting achievements are chronicled in
the Records of Famous Paintings in Yizhou, Xuanke Catalog of Paintings, and the Song
Biographies of Eminent Monks. According to Records of Famous Paintings in Y
Guanxiu was born in Lanxi, Wuzhou (present day Jinhua, Zhejiang). He came to
the Former Shu Kingdom (907-925), gained great renown as a poet and artist, and
was granted the title “Master Chanyue” by Emperor Gaozu (reigned 907-918) of
the Former Shu Kingdom.

Guanxiu’s portraits of the Arhats included color and ink paintings on silk and
paper, as well as stone carvings. Highly valued since their creation, most of these
artworks were later replicated. Among the replicas, these 16 pictures collected by the
Imperial Household Agency of Japan are the closest to the originals. Some of them are
identical to Guanxiu’s original stone carvings in Shengyin Temple in Xihu, and many

of the features listed in Su Shi’s Eulogy of Eighteen Arhats by Changyue are evident.
For instance, Vanavasa, the Fourteenth Arhat, is seated in full lotus position inside
a cave, seemingly in meditation. His hands are tucked in his slee:

closed. Su Shi's description is fitting: “All six senses have been cleansed, and all phy
movements eliminated. The trees and rocks have been destroyed, and the g

Vol. 16 (Painting), pp.840 =

Cudapanthak

Sixteen Arhats: Kalika

grown to block the roads. While chasing
animals in the wilderness.

arrows but forgets the bow. Trying to ¢
some water from the stream, there is the
sudden encounter.”

All the Arhats are portrayed with
exaggerated facial features. As described
in the second fascicle of Records of Famous
Paintings in Yizhou, Guanxiu followed
the style of Yan Liben and gave the
Arhats an unusual appearance, with thick
eyebrows, full cheeks, and large noses.
They are shown leaning against trees
or sitting on rocks. The Twelfth Arhat,
Nagasena, has prominent eyebrows and
a bulbous nose. His mouth is open as Sikipenzarhats:Noy

f he is engaged in a fierce debate, and
his palms are joined under hi:

Sixteen Arhats: Rahula

Sixteen Arhats: Ajita

Sixteen Arhats

Sixieen Arhats: Vanavasin

Cudapanthaka, the Sixtcenth Arhat,
leans against a gnarled tree. He points
with his left hand and holds a fan in the
right. His forehead, nose, and the back
of his head are bulbous
The faces, skin, bone structures,
and folds of the clothes are illustrated
with smooth, delicate brushstrokes,
contrasting with the more angular
strokes used to depict the rocks and trees.
‘Washes of pale color add depth to the
Guanxiu was asked where he
ived the idea for his depictions
of the Arhats, and he answered, “I saw
them in my dreams.” However, it appears
that he use s to demonstrate
that the Dharma can be found anywhere,
even among individuals who may at first
appear strange or e

pedia of Buddhist Arts: PAINTING



Arhats by Guanxiu

The paintings depicted them as foreigners having bushy eyebrows, large eyes,

hanging cheeks and high noses. They were seated in landscapes, leaning against
pine trees and stones.

R BEAA S ‘ B



Arhats by Guanxiu

An additional theme in these paintings were that they were portrayed as being
unkempt and "eccentric” which emphasizes that they were vagabonds and
beggars who have left all worldly desires behind. When Guan Xiu was asked how
he came up with the depictions, he answered: "It was in a dream that | saw these
Gods and Buddhas. After | woke up, | painted what | saw in the dream. So, |
guess | can refer to these Luohans as 'Luohans in a dream'." These portraits
painted by Guan Xiu has become the definitive images for the 18 Luohans in
Chinese Buddhist iconography, although in modern depiction they bear more
Sinitic features and at the same time lost their exaggerated foreign features in
exchange for more exaggerated expressions.



Arhats by Guanxiu

Guanxiu was asked where he had received the idea for his depictions of the
Arhats, and he answered, “| saw them in my dreams.” However, it appears that he
used his portraits to demonstrate that the Dharma can be found anywhere, even
among individuals who may at first appear strange or eccentric.

[Encyclopedia of Buddhist Arts, Vol. 16 (Painting), pp. 841]



Guanxiu

Guanxiu was a monk, calligrapher, painter, and poet from Lanxi, Jinhua. Ordained
at the age of seven under Chan Master Yuanzhen at He'an Temple in Zhejiang,
Guanxiu was known to have photographic memory and would recite 1,000 words
of the Lotus Sutra daily. After he was fully ordained, he practiced meditation at
Wuxieshan for ten years, and studied in various temples around Hangzhou and
Suzhou.

Guanxiu set the precedent for the Chan painting style. Known to be an expert in
painting arhats, his depictions were usually that of unkempt figures or eccentric
Indian monks with think eyebrows, large eyes, high nose, raised forehead, and

slender necks.



Guanxiu

Details of Guanxiu’s life and painting achievements are chronicled in

the Records of Famous Paintings in Yizhou, Xuanhe Catalog of Paintings, and the
Song Biographies of Eminent Monks. According to Records of Famous Paintings
in Yizhou, Guanxiu was born in Lanxi, Wuzhou (present day Jinhua, Zhejiang). He
came to the Former Shu Kingdom (907-925), gained great renown as a poet and
artist, and was granted the title “Master Chanyue” by Emperor Gaozu (reigned
907-918) of the Former Shu Kingdom.



Sixteen Arhats in Japan

Seiryoji Temple, Kyoto, Japan

According to ancient texts such as the Chronicles of Japan, these paintings of
the Sixteen Arhats were brought to Japan by Chonen, a monk from Todaiji
Temple, in 987. The painting style suggests they date from early Northern Song
dynasty (960-1127). They were regarded to be the oldest depictions of the
Sixteen Arhats in Japan, and were listed as a National Treasure in 1955.

[Encyclopedia of Buddhist Arts, Painting, pp.842]



en Arhats

Sixteen Arhats

CHINA; Northern Song dynasty (960-1127); Ink and color on silk; 82.1 x 36.4 cm; Seiryoji Temple, Kyoto,

Sixteen Arhats - Kalika

ording to ancient texts such as the Chronicles of Japan,
these paintings of the Sixteen Arhats were brought to
Japan by Chonen, a monk from Todaiji Temple, in 987. The
painting style suggests they date from early Northern Song
dynasty (960-1127). As the oldest depictions of the Sixteen
Arhats, and most highly regarded depictions of the Arhats
from the Northern Song; dynasty, they were listed as a National
Treasure in 1955.

Each painting is 82.1 cm high and 36.4 cm wide. The
paintings of the first fifteen Arhats are numbered chronologically,
and the name of the Arhat depicted is written on the side. Only
the painting of I\Iahalusvpr not numbered. Unlike the other

i one of the Sixteen Arhats
in the Records of Nandimitra’s Discourse on Abiding Dharma.
It is possible that this picture is a replacement for a missing

en Arhats - Pindolabharadraja

Sixteen Arhats - Ajita

painting of Cudapanthaka. Alternatively, the set could be a
depiction of the Eighteen Arhats, and the last two pictures
might have been lost.

“The Arhats are painted within dark, rocky landscapes. They

al features that bring

to mind the paintings of Guanxiu. Dressed in a light blue robe,

Pindolabharadraja stz aight at the viewer with a stern

on. An attendant stands in the bottom left corner, facing

rhat and joining h ns in reverence. Kalika is hunched

over, resting his right hand on his leg. Vajraputra holds a staff
and looks straight ahead with mournful eye:

The bearded Vana
expression of fierce concentration. He is accompanied by the
Dharma protector Skanda, who stands peacefully with j
palms behind a rock on the right. Surrounded by a fluttering

ng sideways and has an

Sixteen Arha

Sixteen Arhats

- Vajraputra

Pindolabharadraja (detail)

een Arhats - Vanavasin

Sixteen Arhats -

Ajita (detail)

Sixteen Arhats

Sixteen Arhats - Mahakasyapa

stole, Ajita has a wrinkled brow and wide
eyes. The blue-eyed Mahakasyapa sits in
full lotus position meditating in a cave.

Each Arhat has a distinct appearance
that reflects their personality. They are
painted with intricate lines and bright
colors that make them stand out
from the dark backgrounds. Delicate
shading gives the faces a rough, realistic
appearance. Some of the robes are

nted with jagged “iron-wire” lines,

P

while others are depicted with more
fluid strokes. The Arhats are placed in
middle of the pictures, differing from the
usual Song dynasty practice of placing

the central figure at the bottom of the

 painted rocks in the
g are more typical of Northern
Song dynasty art.

DATNTING QA7



Eighteen Arhats

A more spectacular borrowing of imagery
from the Daoist theme of immortals concerns
two of the four directional animals worshiped
from the Han period on as agents capable of
averting evil:

the Green Dragon and the White Tiger,
cosmological symbols of east and west.




Eighteen Arhats

The dragon and the tiger, often paired, became common motifs in arhat painting
by the end of the tenth century, around the same time two more arhats, always
shown with one of the cosmological beasts, were added to the original roster of
sixteen mentioned in the Record of the Abiding of the Dharma.

[Encyclopedia of Buddhist Arts, Vol. 14 (Painting), pp.213]



Eighteen Arhats

Eighteen Arhats

CHINA; Northern Song dynasty (960-1127); Attributed to Lu Lenggie; Ink and color on sil

Palace Museum, Beijing, China

hese six illustrations were originally
part of a set of pictures depicting
the Eighteen Arhats. The other 12
images have been lost. During the Tang
y 8-907), the Sixteen Arhats
were painted
in the Records
on Abiding Dharma. Beginning in the
Northern Song dynasty (960 -1127), the
Tiger-Taming and Dragon-Subduing
Arhats were sometimes added to the
group. The presence of these two figures
suggest that the illustrations date from
this time. Thus, the signature of the
Tang dynasty painter Lu Lenqgie on
the artworks is thought to be fz

Each page is 30 cm high and 5.

Arhat is written in Tibetan at the top of
each picture. There is a Northern Son
dynasty “Xuanhe” (1119-1125) seal,

Vol. 14 (Painting), pp.212-213

en Arhats - Vanavasa

udapanthaka

Eighteen Arhats - Gobaka

Eighteen Arhats -

Or

agon-Subduing Arhat

Eighteen Arhats

(1131-1162) seal, and a Yuan dynasty
(1271-1368) seal reading “Collection
of the Imperial Sister” stamped at the
top of the images. Emperor nlong
(reigned 1736-1795) wrote the name of
each Arhat and inscribed his pr: in
black ink.

The six Arhats are seated on large
chairs, rocks, or angular thrones. Th
are accompanied by disciples, attendants,
and devotees who join their palms in
reverence, present offerings, or stand
carrying banners, fans, or staffs. The
Dragon-Subduing Arhat is depicted
frowning, with wide eyes and pursed
lips. He holds a staff with both hands
and subdues the fearsome dragon below
him. The Tiger-Taming Arhat has a
thoughtful expression and is seated on
a rock. His right hand holds a monk’s

his body leans slightly forward, and
he gazes intently at a crouching tiger.

The illustrations are meticulously
drawn with fine, careful lines. It appea
that much thought was put into the
placement of the tables, chairs, vases
and objects of offering. The figures are
portrayed in traditional Northern Song

ppearing both elegant and reali:

clopedia of Buddhist Arts: PAINTING 213



Chongging Temple

Chonggqing Temple Hall of the Three Great Bodhisattvas: Eighteen Arhats

CHINA, Shanxi, Chan Northern Song dyn (960-1127), dated 1079; Clay

Eighteen Arhats sculptures

[Vol. 10 (Sculpture), pp.258]

e Dated 1079 (Northern Song dynasty)
e Clay
e Chinese features

Jaing Te all of the Thr
en Arhats - Ah ail); H

others are beard:
others h:
creativ

Arhat (detail)




Zijin Temple Zijin Temple

Zijin Temple: Arhat Zijin Temple Main Hall:

CHINA, Jiangsu, Suzhou; Song dynasty (960-1279); Sixteen Arhats
Clay:H; 3] em; Palace Muselim. Beiing, China CHINA, Jiangsu, Suzhou; Southern Song dynasty (1127-1279);

Attributed to Lei Chao Husband and Wife; Clay; H: 120 cm

he figures of ¢ re located along the walls
of the main hall. Each individual figure

work of the

bee

The stele of Jinyin Hall praises them for being realistic.
Pindolabharadraja gestures with his hands while he looks
sideways. He is generally depicted with long eyebrows that hang
to the ground. Kanakabharadraja is confined by a meditation
belt on which he places his hands and an animal cub clings to

his shoulder. The youthful Jivaka wraps his arn

raised knee and glances upward. Rahula has white eyebrows
and laughs open-mouthed as he 2
also known as the on-Subduing Arhat, lifts his hands and
right leg as he glares r above him on a column.

/anavasin lea < in the position of royal ease with both
legs on the seat and his shoes on the floor before hi

he Arhat has a large, flat nose and is bearded and

length hair. The collar

of the monastic robe hangs down low to reveal the chest and

the inner garment underneath. The figure is seated at ease on

with ankles crossed and hands pl: naturally on the
knees, a posture not normally seen.

Zjn Temple Main Hall: A haradraja

Vol. 14 (Sculpture), pp.1448

dia of Buddhist Arts: SCULPTURE 1449



Zishou Temple
Zijin Temple

Zishou Temple Arhat Hall: Sixteen Arhats

CHINA, Shanxi, Jinzhong; Ming dynasty (1368-1644); Clay; H: 110-127 cm

re located within the Arhat Hall at
dynasty (1368—

50 ts are often left to their own de
them. In some they are almost similar to

elements incorporated into them, while in others

been suggested that monasti ¢ used as models.
been to show vari I the heads of the
statues wer
Foundation six yea

Zishou Tem

hou Temple Arhat H Arhats u Temple Arhat Hall: Sixteen Arhats - Arhat

Vol. 13 (Sculpture), pp.1450

Encyclopedia of Buddhist Arts: SCULPTURE 1451



Buddha Memorial Center

E [Encyclopedia of



https://www.youtube.com/playlist?list=PLikcZkFIgbrNyJ3xMZdTP3ubr7UHxP8Py
https://www.youtube.com/playlist?list=PLikcZkFIgbrNyJ3xMZdTP3ubr7UHxP8Py

Fo Guang Shan

Fo Guang Shan Buddha Memorial Center

TAIWAN, Kaohsiung

Fo Guang Shan Buddha Memorial Center

he Buddha Memorial Center is located next to Fo Guang
Shan Monastery. Its construction started in 2003 and
was completed in 2011. When Master Hsing Yun held the
Bodhgaya International Full Ordination in India in 1998, he
encountered Kunga Dorje Rinpoche, a Tibetan lama who was
impressed with the long-term efforts of Fo Guang Shan in
promoting Humanistic Buddhism and the cultural interactions
between Chinese and Tibetan Buddhists. Fo Guang Shan had
also headed the Chinese Han-Tibet Culture Association and
organized the World Sutric and Vajrayana Buddhist Conference.
The formation of the Buddha’s Light International Association
widely promoted the practice of Humanistic Buddhism. Kunga
Dorje Rinpoche decided to entrust Fo Guang Shan a Buddha's
tooth relic, which he had kept in secret for nearly 30 years.
He expressed his wish that a memorial be built to house the
sacred relic, as a symbol of the continuation of the Dharma.
'This gesture of goodwill marked the origins of the Fo Guang
Shan Buddha Memorial Center.
The layout is extremely grand with the majestic main hall at
its center, the elegant Eight Pagodas at the front, the imposing

302

Big Buddha at the rear, the sacred Vulture Peak in the south,
and the beautiful Jetavana Grove in the north. Along the central

axis from east to west there are the main temple gate, front
hall, main hall, and Fo Guang Big Buddha. Between the front
and main halls, there is the Great Path to Buddhahood and

Grand Photo Terrace, and the covered walkways along the
north and south sides. The Eight Pagodas are erected along
the Great Path to Buddhahood. Sculptures of the Eighteen
Arhats line the north and south edges of the Bodhi Wisdom
Concourse, while statues of the Patriarchs of the Eight Schools
are displayed in front of the main hall. There is the Information
Tower to the south in front of the main temple gate, while the
south and north sides of the symmetrical complex are occupied
by Vulture Peak and Jetavana Grove.

'The architecture of the Buddha Memorial Center blends
the old with the new, and mixes Chinese and Indian traditional
styles with modern styles. The main hall has the appearance
of a grand stupa. It is in the form of a square pyramid and is
influenced by Borobudur in Indonesia. With the four small
stupas at the corners, the layout resembles the Mahabodhi
Temple at Bodhgaya in India. These four stupas are called

Fo Guang Sha

the Four Noble Truth Stupas and are dedicated to the Fou
Great Bodhisattvas: Avalokitesvara of Great Compassion,
Manjusri of Great Wisdom, Ksitigarbha of Great Vows, and
Samantabhadra of Great Practice. Therefore, they are also
known as Avalokitesvara Stupa, Manjusri Stupa, Ksitigarbha
Stupa, and Samantabhadra Stupa. Underneath the hall, there
are 48 underground palaces, which contain mementos and
objects from the present era. These underground palaces are
time capsules, which will be opened in the future, once in every
hundred years, so that future generations can see the culture of
people in the past. In the spire of the main hall there is a sutra
repository, which contains copies of the Heart Sutra written
by a million people.

The main hall consists of three shrines, four museums,
the Great Enlightenment Auditorium, and art galleries. The
three shrines are the Avalokitesvara Shrine at Mount Potalaka,

Fo Guang Shan Buddha Memorial Center

Encyclopedia of Buddhist Arts: ARCHITECTURE 303






https://www.youtube.com/watch?v=fyJkBEeF_cg
https://www.youtube.com/watch?v=fyJkBEeF_cg

Eighteen Arhats @ BMC

In 2008, Venerable Master Hsing Yun came up with the idea of sculpting the
Eighteen Arhats.

These statues are located along the sides of the Bodhi Wisdom Concourse.
They were designed by the Taiwanese sculptor Wu Jung-Tzu under the
guidance of Venerable Master Hsing Yun.

The set is unique in that it includes three female Arhats not previously seen in
any set of Eighteen Arhats: Mahaprajapati, Bhadra Kapilani, and Utpalavarna.
Venerable Master Hsing Yun requested their inclusion, not only in recognition
of their contributions to monastic development, but also to highlight gender
equality in Buddhism.



Eighteen Arhats @ BMC

The Eighteen Arhats proposed by Venerable Master is a new, unconventional
roster comprising of the

Ten Disciples,

Dragon-Subduing Arhat, Tiger-Taming Arhat,

Kalodayin, Cudapanthaka, Pindola, and

Mahaprajapati Bhiksuni, Bhadra Kapilani Bhiksuni, and Utpalavarna Bhiksuni.



ighteen Arhats @ BMC
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Fo Guang Shan

Fo Guang Shan Buddha Memorial Center: Eighteen Arhats

TAIWAN, Kaohsiung; Dated 2011; By Wu Jung-Tzu; Stone

hese statues are located along the sides of the Bodhi
Wisdom Concourse. They were designed by the Taiwanese
sculptor Wu Jung-Tzu under the guidance of Master Hsing
Yun. The Arhats along the right ate led by Mahakasyapa, who
is followed by Sariputra, Subhuti, the Dragon-Subduing Arhat,
Katyayana, Cudapanthaka, Pindola, Rahula, and Mahaprajapati
Bhiksuni. The nine figures on the left are led by Aniruddha
and followed by Ananda, Purna, the Tiger-Taming Arhat,
Kalodayin, Maudgalyayana, Upali, Bhadra Kapilani Bhiksuni,
and Utpalavarna Bhiksuni.
“They include the Ten Great Disciples of Sakyamuni Buddha,
some Arhats mentioned in the Amitabha Sutra, as well as the
well known but unnamed Dragon-Subduing and Tiger-Taming

Fo Guang Shan Buddha Memorial Center:
Eighteen Arhats - Mahakasyapo: H: 312 cm

334

Arhats often mentioned in Chinese Buddhism. The set is
unique in that it includes three female Arhats not previously
seen in any set of Eighteen Arhats: Mahaprajapati, Bhadra
Kapilani, and Utpalavarna, Master Hsing Yun requested their
inclusion, not only in recognition of their contributions to
monastic development, but also to highlight gender equality
in Buddhism.

‘The expressions on each statue vary, from compassion to
sternness, while their poses also vary. Some sit, some stand, some
hold objects in their hands while others are in action. Subhati,
for example, sits in contemplation, while the Dragon-Subduing
Arhat battles with a dragon, Cudapanthaka is sweeping the
floor, and the Buddha's attendant, Ananda, holds an alms bowl.

Fo Guang Shan Buddha Memorial Center:
Eighteen Arhats - Sariputra; H: 335 cm

Fo Guang Shan Buddha Memorial Center:
Eighteen Arhats - Katyayana; H: 283 cm

< =

Fo Guang Shan Buddha Memorial Center:
Eighteen Arhats - Subhufi; H: 280 cm

Fo Guang Shan

Fo Guang Shan Buddha Memorial Center;
Eighteen Arhais - Cudapanthaka; H: 325 cm

2 =

Fo Guang Shan Buddha Memorial Cenfer:
Eighteen Arhats - Dragon-Subduing Athat; H: 400 cm

Encyclopedia of Buddhist Arts: SCULPTURE
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Fo Guang Shan

Fo Guang Shan

- e = b i i s
L A e
N 5 Fo Guang Shan Buddha Memorial Center: Fo Guang Shan Buddha Memorial Center: Fo Guang Shan Buddha Memorial Center:
Fo Guang Shan Buddha Memorial Center: F_O Guang Shan Buddha Memorial Center: Fo Guang Shan Buddha Memorial Center: Eighteen Arhats - Tiger-Taming Arhat; H: 325 cm Eighteen Arhats - Bhadra Kapilani Bhiksuni; H: 283 cm Eighteen Arhats - Utpalavarna Bhiksuni; H: 332 cm
Eighteen Arhats - Pindola; H: 300 cm Eighteen Arhats - Ananda; H: 340 cm Eighteen Arhats - Purna; H: 278 cm

B .
2 S B : < e e o ‘
E%ﬁg:gAS:o’n B\;dﬁh‘u Memorial Center: Fo Guang Shan Buddha Memorial Center: Fo Guang Shan Buddha Memorial Center: Jger 5 . B . 2 <
Eigr thats - 3 & japal Bhiksu: H -
< afs - Rahula; H: 340 cm fighteen Arnats - Mahaprajopati Bhiksuni; H: 335cm  Eighteen Arhats - Aniruddha; H: 280 cm Fo Guang Shan Buddha Memorial Center: Fo Guang Shan Buddha Memorial Center: Fo Guang Shan Buddha Memorial Center:

Eighteen Arhats - Kalodayin; H: 283 cm Eighteen Arhats - Maudgalyayana; H: 340 cm Eighteen Arhats - Upall; H: 332 cm

336
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Female Arhats




Mahaprajapati Bhiksuni

e Buddha's aunt

e First bhiksuni to enter the sangha, where
she remained humble and diligent, strictly
obeying the rules

e Leader of the bhiksunis. Conferred
precepts for full ordination on new
bhiksunis, all of whom complied with her
guidance.

e After Mahaprajapati entered nirvana, the
Buddha carried her coffin.




Uppalavanna

e born in Savatthi as the daughter of a banker

e received the name of Uppalavanna because
her skin was the color of the heart of the blue
lotus.

e foremost in supernatural powers amongst the
bhiksunis.

e Return from Trayastrimsa Heaven

e Murdered by Devadatta




'?'E:; _}f 1
" Teaching Queen Maya
;. e Stayed three months in the

£ Trayastrimsa Heaven
@ o Firstimage of the Buddha



First image of Buddha

[Encyclopedia of Buddhist Arts, Vol. 13
(Sculpture), pp.1269]

e Commissioned by King Udayana
e Rippling lines
e Sandalwood statue
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Subhuti

e Birth and young age
e Conversion to Buddhism (Assaji &Lt T)

o Of all those things that from a cause arise,

o Tathagata the cause thereof has told;
o And how they cease to be, that too he tells,

o This is the teaching of the Great Recluse.

e |n Mahayana context
e Foremost in understanding emptiness




Impartiality

Mahakasyapa - never sought alms
from the wealthy.

Subhuti - never sought alms from
the poor.

“Although the world is filled with
discrimination, our own mind must
abide in equanimity in order to
benefit ourselves and others.”




Mahakasyapa

Foremost in ascetic practice

First Buddhist council

Flower sermon

Remain at Mt. Kukkutapada until Maitreya
arrives

e often depicted in statuary together with
Ananda




' Flower sermon

| | possess the true Dharma eye,

# | the marvelous mind of Nirvana,
| the true form of the formless, the
. | subtle Dharma Gate that does not

rest on words or letters but is a
special transmission outside of the

- | scriptures. This | entrust to

Mahakasyapa.

https://books.google.com.tw/books?id=9CYeWYtYBS4C




Bhadra Kapilani Bhiksuni

e Born with beauty & virtue
e Married to Mahakasyapa
e Foremost in recalling past lives
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\ Cudapanthaka

http://www.fgsbmc.org.tw/en/Tales
Fables.aspx?TFNO=201512003



http://www.fgsbmc.org.tw/en/TalesFables.aspx?TFNO=201512003
http://www.fgsbmc.org.tw/en/TalesFables.aspx?TFNO=201512003
http://www.fgsbmc.org.tw/en/TalesFables.aspx?TFNO=201512003
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About BMC - ighlights - Visiting BMC - Tales and Fables ~ Links - Join Us

Stories of the Buddha Chan Art and Stories Life Protection Murals

Latest News

Select Category:

stries ot the Buddha | yww.fgsbmc.org.tw/en

Maudgalyayana Rescuing His Mother

Mews Archives

Maudgalyayana Rescuing His Mother

..More

Kusha Grass

...More

for Children

To Love and Ca
Among the ten great disciples of the
Buddha, Katyayana was the greatest at
debate. Th...More

Sitting on the Road to Save His Clan




Cudapanthaka

Younger son of the daughter of a rich
merchant of Rajagaha

Born by the wayside, and thus called
“Panthaka"

Clever monk at the time of Kassapa Buddha
Wipe face with cloth

contrived a whole grove full of monks

"You try and try; what are you trying for? |
know it too"




Gender Equality

e 100 most influential people in 2016 listed by Time Magazine
o Hillary Clinton, Oprah Winfrey, Angela Merkel, Aung San Suu Kyi

e Female Buddhist leaders

o  Qutstanding Women in Buddhism Award
o Notable Buddhist Nuns

e Venerable Master Hsing Yun
o Tasks & chores
o  Bhiksuni order
o References in Mahayana scriptures
m Lotus Sutra - Naga Girl vs Manjusri
m Vimalakirti Sutra - Goddess vs Sariputra



http://time.com/collection/2016-time-100/
http://iwmcf.net/awards
http://iwmcf.net/awards
https://en.wikipedia.org/wiki/Women_in_Buddhism#Well-known_Female_Buddhists
https://en.wikipedia.org/wiki/Women_in_Buddhism#Well-known_Female_Buddhists

Ten Great Disciples

o (+XKEBF{E) by Ven. Master Hsing Yun

e Great Disciples of the Buddha: Their Lives, Their Works, Their Legacy by
Nyanaponika, Hellmuth Hecker

e Vimalakirti Sutra (Chapter on the Disciples’ Reluctance to Visit Vimalakirti)



Ten Disciples

e Humanistic Buddhism - harmonizes Early Buddhism & Mahayana Buddhism
o Better relation to the general public
o  Contribution to Buddhism

e Arhats in Mahayana context

Sariputra - Heart Sutra, Lotus Sutra

Subhuti - Diamond Sutra

Aniruddha - Eight Realizations of a Great Being
Mahakasyapa - Chan school

(@)

o O O



Prophecies as the future Buddhas

Lotus Sutra [H. Kern (trans.)]

Sariputra as Padmaprabha (Chap.3)

Mahakasyapa as Rasmiprabhasa (Chap.6)

Subhuti as Sasiketu (Chap.6)

Maudgalyayana as Tamalapatrakandanagandha (Chap.6)

Katyayana as Gamblnada-prabhéasa (Chap.6)

Purna as Dharmaprabhasa (Chap.8)

other arhats including Aniruddha and Kalodayin as Samantaprabhasa
(Chap.8)



facebook.com/fgsbmc.en

m Buddha Memorial Center

# Edit




facebook.com/fgsbmc.en



http://facebook.com/fgsbmc.en
http://facebook.com/fgsbmc.en
http://facebook.com/fgsbmc.en

*’

ENCYCLOPEDIAOF =

BUDDHIST ARTS

FO GUANG PICTORIAL CANON - 2 e i
The First Comprehensive‘Collectionof *. . . - _ .

World Buddhist Arts '

Ten Characteristics of the
Encyclopedia of Buddhist Arts . 2

1. The First Comprehensive Collection of World Buddhist Arts
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